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Interview 
with BVRS 


Endless Canvas: Are you in a crew? 
Whats the advantages and disadvan- 
tages of being in a crew? 

BVRS: | wouldnt call it a crew. | have 
people | trust that I'll write with. Crews 
are sick though, homies got your back 
thats cool, but you got to share spots. 
Not being in a crew you gotta handle 
your bizness ur self. 


EC: hows the sf scene treating you? 
BVRS: SF is sick! Been punked for 
paint, wrapt a few times, let go. made 
out with some chicks, they looked like 
chicks. Ignored, beefed with, 
squashed, vibed, met some legends. 
Sold some shit. i lived in Oakland for a 
minute, loved it, definately different 
vibe, its hard for sure. 


EC: why a beaver any special reason? 
BVRS: If you know me you get it. It 
has to do with my old man. He's been 
an auto industry factory worker in the 
midwest with a high work ethic for 
over 30 years. 


EC:Bvrs... would you say that you are 
a busy bvr? 


BVRS: Why dont you ask the streets. 
haha just kidding, seriously do it. | 
know some people hate on it. | dont 
care. | dont write to prove how gang- 
ster or hard | am. 


EC: Artists you like? 

BVRS: Too many | like a lot of shit. All 
the Bay area usual suspects. Plus 
Mildred, Marty Muchado, Pobresito, 
Ryan De la Hoz, Maxwell Loren Holy- 
oke-Hirsch, Pacoli, Aaron Curry, 
George Crampton, Matthew Palla- 
dino, Porus Walker, Skinner, Akayo, 
Mark Bode, Todd Bratrud, and John 
Casey 


EC: Did art school ruin your graffiti? 
BVRS: Not at all, it fueled the fire. It 
made me want to write more. | be- 
lieve in fucking wit nt want to do. | 
stayed cuz | fell in love with the bay... 
the city, the graffiti, the skating, the 
people. 


EC: Have you done any political or 
social themes in your work at all? If so 
what are they? 

BVRS: Yeah. Mosily to do with Class 
War, exploitation of women, and youth 
subcultures, writing on some one 
elses "property" is a political state- 
ment. and Bay area partying, does 
that count? its social. 


EC: Whats up with all pics of big ass 
girls in slaps? 
BVRS: | like girls with big asses. 


EC: Cities where you can find your 
art? 

BVRS: Ah, midwest cities, some shit 
in florida (prolly not anymore though), 
bay area cities. Whatever city | am in 
@ the time. East coast coming soon... 
as soon as | start making some loot 
off my girls on VanNess. 


EC: Where does your creativity come from? 


BVRS: | dont think | am that creative. | like a lot of other peoples shit better. I'll 
See somethin sick and be like oh snap howd they think of that, they must eat 
mushrooms and smoke a lot of weed and then blow. | used to do that alot but 
one night | got arressted right after i dropped some acid for racking some beef 
jerky and a few packs of True's. Do they still make those cigarettes? Anyway | 
spent the night tripping balls in jail telling the cops its ok to steal from big corpo- 
rations, it was some good paper acid. It sucked and fucked with my head. | used 
to eat acid alot. It was easy to get where | was living... from Bubba @ the Burger 
King drive through. Now | have flash backs, its not fun, usually when I'm hung 
over. | 'Il feel like I'm tripping for 10 seconds and remember a time like when | 
was @ this crack house my friends used to live @ and this dude was kicking my 
friends dog for fun and | wanted to cut his head off with a ginsu knife. Remember 
that shit, ginsues could cut anything, they had one. So | took my homies dog in 
the back yard by the trampoline with the ginsu and gaurded him tripping balls. Alll 
the drug dealers were making fun of me ial bl off their guns. 


Later | went home & watched cartoons, to chill out. i bet that dog is dead. 


EC: How many years have you been doing the art thing? 

BVRS: Been drawing since forever it kept me out of getting into even more 
trouble than | was already getting in. It got me some get out of jail free passes 
too. | used to write punk rock song lyrics in sharpy whereevers. | dont know 
why, kind of using someone elses voice until | found my own. That was my first 
shit. | was writing letters before | came to the bay area but | didnt devolop my 
characrter until after. Where | grew up graffiti isnt as concentrated it is more 
hidden and out of the way type shit. 


EC: What got you started going out on the streets and what keeps you going back? 
BVRS: Growing up skating | feel comfortable in the streets. it still feels good. 


EC: Have you done stencils or wheat paste? 
BVRS: Yeah i've tried those. It didnt feel right for me. | like to draw and write on 
stuff more directly. | like the history of straight paint can shit. 


EC: who do you write for? yourself? 
the people? a dead love one? who? 
BVRS: myself, for fun, so my girl 
thinks | am cool, My parents, ali my 
friends who cant, my nephew and 
niece, other writers, corporate ameri- 
ca, the devil, jesus, shiva, buddha, 
alah, my sisters, veggie buritos, pizza 
slices, heelflips, the rooftops. 

EC: Do you see a different between 
what some call "street art" from what 
some call "ego graff/ tagging"? 
BVRS: i dont know, it is all graffiti | 
think. | have trouble with the term 
"street art" it sounds like it was made 
up by some one trying to sell me 
something. Remember when they 
started calling punk rock, alternative. 
Its weird. 

EC: Any crazy ass story, that happen 
while you were painting (like seeing 
some naked old chick kicking a can 
down the street at 3am)? 

BVRS: Shit happens all the time. 
Been punked for paint by Gusto and 
some big dude in China town after hit- 
ting Pickle burger roof for the 3rd time. 
Been wrapt just for looking at graffiti, 2 
days in PODS. Trading sugar packets 
for oranges. Got a free comb. Dept. 
Bathroom? Nasty Peanut Butter, stale 
cookies. Free ballin' in orange pj's 
way too big for me, purple shoes. All 
charges dropped. Its straight kidknap- 
ping. 

Met Reyes. Got runn up on by my 
homie Cancer Carl in Oakland. Had 
cops make me throw my paint away in 
a dumpster, let go, went back next 
day got it all back. Got donuts @ 
Bobs, full of cops, shit load of paint in 
my bag, on hands and jacket. Shit my 
pants swam in it. painted Downtown 
Oakland@ 7pm, people getting off 
work. Muni tunnel. Got stuck inside a 
building under constructuction tripping 
on mushrooms for a few hours, 
tripped and fell in complete darkness. 
Same old. Its Life. 


EC: What is your feelings on the buff? 
BVRS: It sucks. Beat the Buff!:It s is 
also a fresh canvas. Yin and Yang 
EC: Could you give a brief history of 
your graffiti career? or. Could you give 
a brief history of your local graffiti 
scene? if you want to answer both that 
would be awesome. 

BVRS: Graffiti isnt a career. The crew 
that ran my hometown was RA, There 
were a bunch of HEIST tribute pieces 
around in the cuts when | left. | didnt 
really know them. | always had a hard 
time fitting with the cool kids. 

EC: any project or show you want to 
mention? 

BVRS: The Bay Area... see you out 
there. ; 

EC: Anybody you would like to shout 
out or give thanks to? 

BVRS: Moms, my old man,Laurenziti, 
Kristen, Jamie, Jaut, Mildred+ Pacoli, 
2241Polk st. homies, Brow, Nyce (all 
those boards), Ert, Dirt McGirt, D13, 
Bobbytron, Marty, Oakland Homies, 
Mel, Safety, Destn, Gusto, 
Orfn,Cancer Carl, Charlie, Nathan 
Porter, DJ Fevre, Gordon, Bruce, Toad, 
Kamron and all @ The VM, and all 
those girls whos names | cant recall: 
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Endless Canvas: are you in a crew? 
whats the advantages and disadvan- 
tages in being in a crew or not being 
in a crew 

JAUT: Nah I'm not in any crews I'd 
rather just have myself as a represen- 
tative for the art that comes out. 
Sometimes there's some bullshit be- 
tween other crews that | want to stay 
out of. It's kool going out and writing 
with other kids. | got friends and I'll rep 
some shit now and again but usually it 
just JAUT T. H. which means The 
Hearts, that shits for everybody. 


EC: hows the sf scene treating you? 
JAUT: The San Francisco scene is 
like a constant gossip fest. Did you 
hear so and so went over blah blah. It 
doesn't stop here. | like those little 
spurts when everyone old and new 
starts to go out. The summer should 
be great for those new kids who got 
some fire under their ass from that 
Banksy movie. | like how the older 
kats come out and hit some spots that 
nobody will hit anymore because the 


a ; An Interview 


buff is strong. Like a "When we were 
around nothing was untouched." That 
shit keeps me going for sure. | do 
want to see more straights and colors 
instead of those shitty ass bubble un- 
readable letters. Some might say that 
the kids need a letter structure 

class. Yo, if you are on a roof take 
your time piece some shit, make that 
spot feel special. Just practice before 
going out. And stop claiming all these 
crews then beefing for a week with 
cross outs. I'd much rather see some 
good straights with style that gets the 
individual rep. Then boost the crew. 
Oh my God there are sooooo many 
new crews in S.F. sometimes it's too 
saturated with crew initials and not 
enough of the original styles. Other 
then that BusHoppin is a staple that 
will never go away. Frisco and the bay 
hands are legendary, and | would 
never go anywhere else. 


EC: Jaut.. are you french? How do 
you say your hame? 

JAUT:. My name is pronounce "Jah- 
T" or "Jot" no it's not french and there 


is nothing Rasta like about it. | wanted 
lo write a word that meant I am con- 
slantly jotting something down. Cares 
fame later, cuz you know, | care about 
4 lot about what's relevant. 


EC: why a bike any special reason? 
JAUT: The bicycle question. Okay one 
day In'2005 | was with a friend and he 
was like " You love bikes why not just 
paint that." And | thought it was a good 
ldea. | do like bikes and that was 

when | was more involved with critical 
Mass so | just started doing a one 
liner. Then it turned into something 
that | could fuk wit a little bit more. So | 
went with it and started doing it form 
the ground up. | knew about JUICE 
IHR and met SHIRK THR They both 
gave me their blessings on the matter 
because | started getting shit from 
them gossip kids. And kept doing it. 
hey are super fast and easy and you 
Gan put alot of color in them. They 

look good and even non graffiti writers 
oan relate. It was definately an icon 
find | did not even realize that when | 
slarted. That was real kool to me. 


EC: Artists you like? 

JAUT:.Man there are so many artist 
|'m into. Gotta give it up to New York 
train writers in the 70's and 80's espe- 
Glally Dondi and Seen man o man. 
hey just got so lodse with style and 
colors it was sickening. | like a lot of 
6ontemporary art too like Clyfford Still. 
He has a piece in the SFMOMA that i 
(hink is the best painting | have ever 


seen. It’s all black then it just has a 
red line through the center and evokes 
so much emotion. I'm really into 
Michel Gondry he's a filmmaker, ab- 
solutely brilliant with in- camera edit- 
ing. Coco Chanel is really good with 
simplicity and style. Then there is the 
music of David Bowie the reinventer 
shape shifter. And the same with 
Madlib, | listen to alot of him along 
with Edan, Om/Sleep and any other 
mind bending psych rock that comes 
my way like Dead Meadow or Flower 
Travelin’ Band. 


EC: Have you done any political or 
social themes in your work at all? If so 
what are they? 

JAUT: | try to stay relevent wrelevant- 
times going back and forth with what 
going on with the news. | have not 
done much political stuff as of late but 
when Bush was in office it was more 
apparent. | am super angry about how 
B.P. got a slap on the wrist and then 
made a little donation to people who's 
economical lives will never get better. 
Fuck BP!! 
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EC: Where does your creativity come 
from? 

JAUT: | think | just kind of make shit 
up. My creativity comes from every- 
thing around me. | often find myself 
writing down things | hear at work or 
at the house with my friends then | 
figure out how to flip it. 


EC: How many years have you been 
doing the art thing? (how many years 
have you been writing?) pick one or 
answer both 

JAUT: | can say that I've been legit in 
the graffiti scene for about 5 years but 
| started 7 years ago trying to figure 
out how | was going to ruin my life. 


EC: What got you started going out on 
the streets and what keeps going 
back? 

JAUT: | started just posting phrases 
up with my friends to get people to 
stop and think a little. | really liked the 
reaction whether it good or bad. That 
instant satisfaction of putting what 
ever | wanted into the world knowing 
that someone would see it. It's an ad- 
diction that is fun. | think | still go out 
cuz for me | feel like | accomplish a 
goal catching a tag or writing some- 
thing or doing a piece. 


EC: Have you done stencils or wheat 
paste? (if not) Have you ever thought 
of doing such things? 

JAUT: | thought about doing more 


wheat paste things cuz you can get 
away with that stuff in a day. | have 
made posters in the past. There are 
some kids like Porebrecito, Cab and 
Senator that do really big things in the 
city. | just have not got on the boat 
yet. 


EC: who do you write for? yourself? 
the people? a dead love one? who? 
JAUT: | think | write for my girl, my 
friends and whoever wants to take the 
time out to read some shit. The best 
thing is when someone comes up to 
me and says " Yo | seen you up in- 
whatever neighborhood." It's like a 
little hello to your homies if you are 
not around to say jt yourself. 


EC: Do you see a different between 
what some call "street art" from what 
some Call "tag graffiti"? 

JAUT: There is a difference between 
"graffiti" and "street art". Graffiti is 
wild and raw and can never be 
stopped by anyone no matter how 
hard they try to eradicate it. It shows 
no remorse and will kill at anytime. | 
believe it is the last real form of punk 
rock there is. 

Street art is a sickness that can't be 
stopped because people know that 
they can make money off of it. Big 
Business uses it to sell products. So | 
go over those ads. There are a lot of 
good street artists. But if they do it out 
in the street they better make sure 
they are not side busting or going over 


our shit. | think the same rules apply and usually they don't know the rules. There 
is more then enough space for both of us out here. 


1 C: Any crazy ass story, that happened while you were painting (like seeing 
some naked old chick kicking a can down the street at 3am)? 

JAUT: There was one night | was riding my bike around catching tags and what 
fot, | stop at this spot under the freeway to do some fill ins. Leaving my bike un- 
attended far enough away that cars driving by would not see it and suspect any- 
thing. While | was painting | saw one bum walking by my bike. So got down off 
(he barrier | was standing on and walked over to see that the bum was walking 
off with my bike. | yelled at him and said it was mine. He did not believe me and 
said he found it how could it be mine. At that time one of the bums friends came 
up and started to take the side of the other dude and said | owe him a finders 
le, By then | was not worried about my spot as much cuz my bike was in turmoil 
and | had to get it back ya know. So | said | did not have much on me like 5 
bucks or something. The dude said i owe him twenty and the cheer leader said 
just for helping | owe him something too. | was like fuck that. So they proceeded 
to walk away with my bike as | was still holding onto it. Bummer. | told them that | 
gould go to an atm and get the money. Obviously not thinking correctly. I'm about 
lo lead these dudes to an atm machine and get money out for them. What the 
fuck right? Well that's exactly what | did. | lead them, still holding onto my bike, to 
4 donut shop. The guys ended up telling me about there lives. Of course one 
was a poet and the other just fell on hard times used to have a family and does 
fot do drugs anymore. | was not trying too hard to pay that much attention but | 
wanted my bike back. So | gave the first dude twenty bucks and told them to 
share that shit. | think | already had a twenty in my pocket before we went to the 
alm. So the other dude wanted that shit. Once again | just wanted my bike back. 
So | hooked him up. | got my bike off the dudes hands and started walking back 
to the spot | was painting cuz | was not going to leave it undone. Since, now | 
was best buds with the poet bum he told me he would watch out for me and to 
hilt him up. | did three JT's and put $40 in one T.H. in the other and the dudes ini- 
tials D.L. in the last one. he was stoked and wanted to catch a tag too. so | gave 


him a scrap can. The Moral of this 
Story is to lock your bike up in a better 
spot. Don't be so nice and shank 
some fools if they step! Nah, just 
watch out for your shit cuz you could 
be paying $40 bucks for a spot that 
only runs for like a week. Fuck. 


EC: What is your feelings on the buff? 
JAUT: The buff is what makes graffiti 
fresh and new. If there were no buff, 
people would get tired and lazy. | like 
to figure out the best way to beat the 
buff. Roofs man that's the way to go. 
Street sides are the best but that shit 
only runs for two days if you are not in 
Oakland. So | say hit roll downs, ad- 
vertisements, roofs, billboards, con- 
struction sites, and just stay two 
ahead of the buff. So, if they do buff 
you, you got three other spots that 
they can't get to. 


EC: Could you give a brief history of 
your graffiti career? or. Could you give 
a brief history of your local graffiti 


scene? if you want to answer both that 


would be awesome. 

JAUT: | have always lived in the bay - 
area, not gonna say where exactly but 
needless to say taking BART and 
seeing Ceaver 640 rollers and KOSE 
1 scratchers on every BART window 
put me on some shit. | learned about 
handstyles and letter structure form 
Buick 83 back then now he's known 
as Grizzley and Aider DE both really 
nice dudes. | also used to rock shit 
with a kid who wrote AGONY he was 
more of a train guy. 

Skateboarding in SF was a big deal, 
me and my friends would skate EMB a 
lot, hubba hideout and all those awe- 
some marble ledges that used to blan- 
ket market street. | used to see SALT 
and PEZ all over the Sfweekly boxes 
and new that | had to get up more 
then them. That shit was tiring cuz 


those dudes were everywhere.| miss _ 
SALT's awesome cut out stickers | 
was stoked on HEART 101 too. His 
shit was different. Skateboarding 
leads to tagging I'm just gonna say it. 
Started going to the Academy of Art 
and was not impressed by the teach- 
ing structure so | dropped that after 
two years. | was just getting more 
work done outside for free then havin 
to pay for it inside of a classroom. 


EC: any project or show you want to 
mention? 

JAUT: | got no shows coming up but 
you can definitly catch me-up in San 
Fran and Oakland rocking shit with 
BVRS!! 


EC: Anybody you would like to shout 
out or give thanks to? 

JAUT: Oh | got a big thanks list. My 
mom for not bugging when | told her | 
was going painting. My girl for not trip- 
pin when | don't answer the phone on 
that billbaord. ORFN for just doing it 
big forever. ZENTENFOLDER, TREE — 
GUY, AMAZE, TWIST, Pi 

guy, VEGAN, BUTER, REYES, All the 
US BKF AND DRUGS CREW dudes 
especially CHUBS, CHUE, EURO, P. 
SEXY, ROQOTS,SPECY, JELOE, and 
TUNKS. OPTIMIST DE, DRAMA DE , 
BOGL, CHANGE THE BEAT, KEEP 
AND RICE, MEEK,CRAZY GONER, 
REDEK, LOST, APEX, DRACULA, 
BIGFOOT, MINE AND FWORD, 
ANUBIS WARPUS, RICH for sharing 
the same girl, GHANA, PAEDAY, 
ASTRO, BIG JAST,STENZ, SWOON, 
ILLEGAL TROUBLE, TARA F., ARIEL 
R. AND YEGO, MASSAN, GRACE, 
ROSER, SAFETY 1ST POP, DESTN, 
MENIS, FLESH, KHAR,CHERT, 
CANCER CARL and FRESH 
PRINCE. The SLEEP dopesmoker 
album changed my life. 


AND EVERY PROPERTY OWNER BUILDING THAT I HAVE PAINTED ON. 
Happy to create it. Thanks Endless Canvas for the interview. Keeping the Bay 
alive 
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Interview 


with indianapolis artist 


N.0. Bonzo 


Endlesscanvas: how long have 
you been doing street art? what 
got you into it? 

N.O. Bonzo: I've been doing 
Street art for about 14 years now. 

| started really inelegantly, printing 
up or drawing out politically or 
pop culturally themed stickers and 
just plastering them everywhere. | 
Started reading low brow culture 
magazines at around the same 
time and started discovering all 
these brilliant people pasting, 
painting, installing and transform- 
ing these drab forgotten areas 
with art. Swoon and Banksy were 
huge influences at that time, so | 
started to get more into the 
wheatpasting angle. 


E.C. What are the themes in your work? 
N.O. Bonzo: With most of my work | try to 
create a smaller city within the bigger one 
its housed in. My characters primarily ex- 
hibit antiquated means of interaction 
within the natural world, like the diving bell 
or lumberjack, and are blown up to gigan- 
tic proportions in modern cities. My male 
characters usually act to tear up or repur- 
pose overgrown urban areas. While my 
women are usually more connected to 
natural themes. They wear masks or 
skulls, and usually deal with ideas growth 
or pollination. 


fC: What's exciting you right now? 
N.O. Bonzo: | have to say, masonite 
sheets, jigsaws, and liquid nails. I'm 
trying to start doing a lot of different 
things with my street art right now. 
Picking alley ways and giving them a 
lie completely outside of the city. Cre- 
ating these immersive walk through 
installation pieces with those places 
that have been forgotten and turned 
into a kind of gray noise. I've been 
busy with all sorts of other projects for 
fi month or so, so I'm just happy to be 
jetting back into it right now. 
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